





the spa. A number of people are crowded round her, asking for auto- 
graphs. Finally Gurpo recognizes her: she is CLAUDIA, an actress he is 
expecting the next day. He greets her warmly and, to get her away from 
the crowd, leads her into the booth. Affectionate and childlike, CLAUDIA 
asks him when the film will begin. 

(39) Guido’s Car. Guto tries to explain to CLAUDIA the part she 
will have. CLAUDIA has intuitive earthy wisdom. And yet she is sensitive 
enough to guess that the part has not yet been written, and this worries 
her. How can Gurpo start his film without a scenario? He will certainly 
Start within two weeks. The car comes to a little village that Guipo recog- 
nizes by its fine architecture. 

(40) The Square. Guiwo admits to CLAUDIA that he is in a state of 
confusion. Sometimes he feels as if the film had already been made. And - 
then suddenly he no longer understands anything. He asks CLAUDIA not to 
tell anyone of his secret anguish. 

(41) Guido’s Car. Half in fact and half in fantasy, GurpDo talks about 
the role in the film, and tries to make CLAUDIA live the situation. He asks 
whether she could fall in love with a man like himself, whether she would 
give up everything for him. CLAUDIA is upset, but she is honest and healthy; 
She tells the truth forthrightly: If this man loves neither wife nor mistress, 
why should he love this particular girl? He is incapable of love, that’s all. 
So there would be no point. “And yet the girl exists,” Guo says. “I will 
Show her to you.” He Stops the car outside the house of the railway- 
crossing watchman. 

(42) Railway-Crossing Street and House. GuIDO rings the doorbell. 
A window opens, and an old woman asks what he wants. He pretends to 
be looking for someone, and then, as if he were playing a game, he says: 
“It’s you, CLAuDIA.” But CLAUDIA disengages herself from his arms, and 
asks him to drive back to town. 

(43) Spaceship ( Daytime). Press conference on the day before shoot- 
ing begins. Gurpo drives up, flanked by Luisa and Carini, PACE and the 
American actor shake hands for the photographers. Everyone climbs up 
to the top platform of the launching ramp. Gurpo, surrounded by reporters, 
looks longingly at the sea. The reporters’ questions become more and more 
threatening, until the atmosphere is that of a lynching. 
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